Veivwmph & Jl mphony "
P i g g




I When Rome Fills
you‘wnen’lmu‘c[ueo”wwloqdneurml'whed
Peop[e[ilteapdﬁrqmm[ﬁ[a‘wa&\qqoururnui

B Gl o . i et e
vawqearendd\eHWJ[om[nl‘wdﬁv& M.re

drcv\qmuui\lemch
ﬂd[eﬂnedwlthqlo[w[t[cun‘l{wul\imr{cmolm
When Reme ol il be done
Wu&hwmﬂa@q*ﬁe{lwﬂmh’wn[wﬂdwlo
uoo‘{‘ynqa&qmmloqnmmm{omﬂuqe‘w[\i[ewmem
URPMIOR Oy WS U

cﬂrd[em"wimq!o‘w[t{mn{h lum]t[mno{«me.a
sl b e i s B b

Goro e eind, dered e tiod, The botlehidd oue 8
et el b e

The dark horse stabled up inside needs all cur altention,
you've shamed into feeling things too crud to mention We
ﬁawe[emdwldmﬂo‘w“mzrlhn‘dm#unn{m
amm[[lol\moldwl!umtlm(w?m,awnwbder‘um
handsomely won, when Rgme falls, well be done (The sun
and the moon will give illumination to the weakening signal

that he's trying to transmit to you, hell walk in every corner
q‘wromo{qodkrhmeloio’;‘;[el’ua{mnh

Pa&qmnﬁneddm‘ukemdwn{h{mmha[rﬂ[qe
us. The winter is behind us. fAnd we uill [eave him.
When Reme bl el be dene

selip Ciol War
@ehneenun‘Jwruw‘u[eme'reorJ.qu\endm
i The qreater qood is s hard and confusing

D Bt the gllen
Iclanl'umbw‘wlwere'wmlﬁtlkrduu#\ncmo” inui\l
éﬁxdlmlhﬂqqumeiomnqmen{t}al

D e bright

So where's the use in all our dever inventions

¢ ]} qooduuil sits on the edge of extinction

nl.[ewere‘uzrﬂl.‘lumq

The caplain speaks. says theyll shot the deserters

A e s, ol bl k. e
It[mlkrmnw[wiuxre‘\em{etlhl‘lnmﬁucmwﬂ Inuﬂﬂ
cdm{lnelhﬂqo!mlinzme{cmﬂqnwl{qw [wepdw

Cﬂnnuu]dwermulwerm]am.inﬂtmn]dwermn{m

:  aqain, again,

| Lt bt s MU A B i
Ibelﬁ[[qqummhmqmliq«xd;ﬁkg?dw

P
IMMWuremmwo{qﬂ\hn
hh&mwhmm(nﬁmm

| TIL Out of the Hornets Nea

H windell i record dreucht
Tarn of the engie. g o g et

on me

l A AR
/\_/

ra



Out of the den of thicves. into the desert’sand

Fnd T made  aioe, Trealigeffod T o 3 e
6 il Rl loiesd #

L Dl b b il s i e
Watch it ill open, street wet with cheer

The Fngh ad Syphen Hl e
(Rgm‘)etfmuwcvwhwo[[uw,mu]udmmd{wr

reu’nlnﬂlcnwmnl‘an‘m-msfxmml[\fmm’anmuy

Fod 1 e it
0 i ik s i s
Out of the den of thieves, into the desert sand
C‘li[t‘rencunnmim]hl

stacks of provisions arch to the shy

A ssark

ol [l e

V. Effrles
et go. my paper bird is flng

Say the words I love you without trying
I‘madud.“woirvlerwmi\bwm
Tl ooy lios s b
Imuvwdudic[eo[nu]m(mndmia
mmmulﬂmlnm‘mmlq&{%m

'VCmm

ﬂmlwww@wwwuw
mq[)muer a hill then start oll cver

g:ﬁmulmwmomqwmwm
+ Oh and the madness never ends
¢ But bt then

gé?m&aﬂd me threugh my abandened catles

. unemechroum

i T erauled cut from inside my oo dimensions

oufiing hich of e Bt

) ot S o A
Ol.IaepmdwpeJaLol.IpullLaJ‘dmm
 But, but then

PO b ot iy hindbiighesils
Guunwchro\m

 Taking my

™y joy
: Qmélm

§ﬂmmwmu«mmw«
2 Oh net to be affected, hide net to be rejected again
0, bl

youdlmana{ through my abandoned castles

me my crown

- Taking my og bock

Ve S






VL @m{youww to Murn] M.?
@qummm!tommqmg
I ‘m marshmallow love
In the middle I'm soft and sweet
Lot that encugh?
TR
. S G T
E[Lere’u:ﬁﬂnpm“muﬁl{\mqmt{m
Wltié\n\emul‘wp[enh’fo[em
'h‘wwcm!tonm"qm?
I'm marshmallow [ove
Indwn\h{tﬂermwﬁmdmd
Imidm!enou+
T it b b
S B T
P TATIRETIN §T
I knew then I was alone.
(Don'hiouuxmlb marry me?
I'm marshmallow [ove
L\f[wmh‘“[ermwkmu{mel
I{u,oummndadﬁnqkrm
Cnme';di[[n}woumwﬂ{nnuiruiar
W‘tic‘\nwmudwre‘sp[eﬂqﬁo[m
Bl Tier i gyl
“Find frlly 1 hink Too prgoen masd]

bl Tk Tos i oyl
W AR
(Don’('qouwm\ilonqum?

 I'm marshmallow love
deudMeme[lmed
Im‘ll‘udmow*l‘)

11 g
s gl i st g e o
2 T AT N IR

tumworudum

- B by b e

udPoutu dmlmecmhqlox!\nm’edm?

T <Pl vl sl s
Its a victimless crime without

A FLABRR TR T Rl

T fr o o brie mens g culd e g

Wkt uingthe epes of sy d

g‘nrnim)bﬁz{nwmerdxuwnlqoumwuq

/\__/ :

Foa



Il’soo'\ch\[mcriﬂmww
I{u]mnmcnx“ lon,uwumz{e{enne
Lin't time that we this?

,Qge'mSPut[es
cn'miwmlet{aqamzlma.mt{lwuwt[t[cmi
% TG S
Deal out the deck and we can sort this out face to face
Mmm.lmﬂoﬁuw[mm?ﬂi&
The desil is paper thin and Tm stll out gambling
| ucemq{)ehm]uiw

d‘wrlt{ulnlth*mwu{wwmndnul*l
I resist temptation and put a fence between me and you
Iﬁuml]z{wu,emrmwulerqranu{wd\dmmnlqkq
%mrmwunietll'mw&\hrbo&e?
The desil is paper thin and Tm sl out gambling
Tyl b F oo

dnfuft s eyl e i
@uu]m([lond[dnmem“ermqm
(Bldmlmmlu&dewm“rm i
So!almnu,(\mu{mu{?u[[mead
The Lol papor thio Wb T ll ot bl
IP[ocequek.wﬂ‘xmreqrehuqnh

IX. My Londy Corachute
Oh T aill hink of you

7 el 2
T iR

T e ) Rt
WLII erlfemwuln[)wll;\eowod
: gm*'ﬂm"{"wm

%@m&'ﬂ.ﬂuﬁ]ﬂmmd\en&fﬂxd\emuluumdwuu{\

Wm{mqmlmtodwwaiermli[onelqrnru&uie .
L Qe and
J’Io[(lmqonlwouuhm.[nldwniwuﬂsme(m
¢ Wading out info the waler,
WIqumhhmandﬂAleo
Imm\a{uu\loi‘wmrwmdwml{uumw
IwaﬁoLmraLaﬂi}upenPleqou’wmd

oqohlirnll’mﬁoerul“muim[u“m*rom}\

i lndspreds

mmnlmohurehnouzetlcommﬂ

R e o L s
1 Wbty ol ey

LHe[mel[ncmueImu{loLe[iwe

Cn\nll;upoulue“\n!rt{qdnqum‘l

© that Il coer get better at this

7. G and Y st et o s i Ao R
© Wading out into the water, my londy parachute

© Weald T foll again? Weuld T jll?

P~






X. %J&mmwr@m
Joren b

I must be dreaming all of these intimate things

o e i i

find ol the while T am thinking

A f my el e

80 o Gl il e i B g sl
udc{c{m‘[umxlummlodmdm’c

Now that you know this
yulnumJl‘lePrhwqde
cr[wtlrmiuul)oum

The knees underneath it shake

What ull gou do wth me and these intimate things?

XL nimal
T'm an animal
Immmmm[

Imuxlqum[t‘rm[am{mq lheqmczuiserewemieued
e mars s gl e frg

Im"wum]mmr
Climb i the scean, tahe hld 6y Lt 8 ol g
g?rmneaétmpl,wmtlrhkm}h“\h’unqerlwm'l
leave you alone
Cﬂnwl’mmmﬁsmll.caummmdzm[
I'm an animal. call me an anintal

3o R el el i i il ik £ i
© Come tojust to lose  agin. I gne you everyhing
© and I am not sorry yet

: XL Both Feet In
© Bohfetin o F
« 1 One then the dher
* JHome was lef with my unvead letters
. [ S SRS TP S
. Sapphire blue nearing the herizon
2 Al my vcices turn quiet as | walk to dimb in
© both feet in, one then the cther.
I‘minup[oeewkere
¢ fnd oll the air is token when T try
¢ flnd where is that? The evening sun sels faster
© “Toke me in, d give anything to crash there.
: Sapphire blue nearing the horizon

nothing hurns out right

U my veices turn quict as I walk to dimb in
Both feet in. one then the dher.
I‘m%kmlmmm'chmw

A million why’s T've weighed out

A million lies Toe made cut

A million miles away now.



X Oh My Fiend

- dnuj!rwnt[lne[mentleledet[ L ,4:“
ﬂmq[wpul’woe[nencﬂM a4

T cubatlod and shiad 0

But they crumbled and turned to dust

O i o o il o bl

W[wnd'm’wailmimwecwrm“hq

Imfmllo!ulwliun-m{mce.lmhfnq,o[lnq{'rwm[

O B st e g
W[wnllw’wawm'imwecwnrmthnq
Ilmulloiojul’mn-mlnim.meﬂrmlniﬂq,o‘tmq{ﬁmt[.
il e T ping nd
Mmdtuﬂl'uwe
ikl e

"l that T wrth,

TI'm almost through this dark desert island
Yeu hept my hopes and my wish
ngm[litlouwerlwdmnmwlo[emm
L s

Oh ] e s iy
Wllenl;mlwquwonlmmomueqm
N e

@'wurlwmam‘muni:w
@ren‘td\hmﬁ[mndwuerw
ot B widk

o m coming back

: Breaking in I'm on the heds df oll unchartered missions
- Canmdhos bick gl
cnw‘du;mueuﬂ[nenw&u{‘l;\euumhmwu]!mcl\
. Qe yoerypaliers Tlesk

¢ s i seripted frem o horror bock

© My my yo're a piece of work

a[[mqhuemrwiﬁmu

Ll e me b some hind of ok

¢ Breaking in I'm on the hels of all unchartered missions
i Gumshoe kick mysel]
* The fates have ol been sacked. there is no turning back.
Oma.hnolmoﬂtudod\uroomirmnwdznnder

© (no there is qeing back)

E IG’I\M[W."I{OIIETWW"MI‘GI‘

o (there is no turning back)

: In time it takes to blink 'm through aqain, through again
i (there is no qeing back)

Tt i bt bl e

- XV, The e Call

: On“wa{qeo{nluu{ewec[un()owmﬂquplama{amem

P nd
o the weit f ol dhing

/"‘;'\_/



"T‘m-e'srwprorkdmeneer{

od the call
'Jﬁ?ﬁaﬂﬁw
mwumu&{noeio mujuiodwme.l[uwom{mmd
cﬂ“amlwel\m[om{uﬂw(m[wpehumurmmeurm
Lol
GI‘WTQII\QPI‘OH'\ZI

ed the call
%"M.:f"‘ww
Enc[\(lmi meopenan‘w[velled\e['u;d
mw[iédort{arllpd;\“dwelulww'wnweu?ﬂrde[we
S
- A AP
Lt i f ol i

J"Ieen{ the 'mlinile call
@eﬁuen science and Grod

n Tuins

cgﬂm{werqromu{l.“wm[\umllma

T e il o, i i
Cnle'hnqen{t‘waxul)Qquwdmle({aanaMhﬂaﬁﬂ
Sclm‘lldl’ﬂlduﬂ‘wremd[etdpﬂh‘o[

TH tok the chod e yeu Lt 2

I‘uum]qm[ulla[)\el I“Fxlo\ddw'lremq«xr&m
W emaﬂ&zm&dw&armfwet{mwwd;l[e&mq
i n?

tdm[n[[uwerw[mlcmlluﬁnn.am{

;‘::x’loumlo[euul’ouwu{l’quma’an{umu{
you

mqlwehanuku[*ad

know me better, I cannot lease it ot that
A lfetime is less than you knew

SoIcm\’l[dqm:lm]‘wremui[edPahol

L N bt kel bl G 8

: I tinql,ou[u.“n[ﬁeu. and I‘Hpu!oulilw[ire on qour-[\in
W‘mmtemaﬂ({wmuﬂdeﬂ. urm"uwt{mw“;l[eﬂ'mq
* them win?
Il’lndﬁn*\liopmnwlmm‘wneq.l’ourlknwhwone[ixq
Over [mu{u:apu your ‘wurli:mm*\lm
i e st
éﬂm[uidon‘kweilnwercwiuin
youlnmu\l’oune[lh[odnqd\n!dwmvl endure :
meuxl‘lmemwl“slmqwﬁwdwupl‘wiowhm
cgﬂuelnneu[utt‘mnqwkmn
&Itm’l[dqmdoql\eremi[md
II[‘GLQ"WIJIEJ\J\].[CI‘MI[Q‘%?‘V
I“wnqu[u[[u[)wumull‘“[mlou!i‘wlnemwtl&m
\Ne[mneuena[[l‘wnmlmarm’iwe({mwwiﬂl[dﬁnq
1 them in?

S R T e

@X\?H Overhn‘e
! ol Thoer  mio.

/\_/






cﬂ[[ lqn'a é’ music written, urnmqec[,
& produced by ghnna Nladershy

< 2011
Mised [x] Qdm{rew @e Jll;iq

(P‘uue 1) amf'nzerm{ ["‘l vSe‘o o)\{:mujc
at 4th Street %ct/r({inql,

assisted [)q csﬂ[elum{ro E;Perxmzu
(P['mxe 2 & 3) &lqineeret{ chgqm{rew
O ficta anBlie Rijode Shudio
cgﬂr“iﬁ(ma[ engineering: &qm\n at home

&rmq'é, me‘ﬂm é} ..........
stvnil bz ol by
@uvmq 4 I@m alte horn. trumpet.
trombone, euPLanium Huqoﬂwm é’

cornet on 3, 7, 14, 15

(Rg()eﬂ SJmmihLui: vidlin on 3, 7, 9

v @reene: edllo on 3.7 9 mtro on 1 cSﬂ""“’ s N e

ﬂ‘mm urlmur‘t L'i éﬂ[unu fmJner
(letoqmp[mq lx’ @nn’[ﬁem{znon

When Reme Falls

: flna: vocals, pano, shodes, heyboards, B3 orqan
RS

o S R R
Sean Barret: bass

Cial War:

§ o oocals. pianc, keyboards

Charlie: drums, percussion
Sean: bass

Out of the Hornets Neak:

e g Dol T’ e

Cluk b pivsiivh
Susichia

8“0!"'[2“5

¢ frma: oocdls, hegboards, piano

rlie: drums

Sean bass

¢ Croon:
D Fna: vccals, quitars, kaboards
i s quitars

Charlie: drums
Sean: bass

Dont You Want te Marry Ne?:

Charlie: drums -
Sean: bass

S Dhindk

................................. e voll; il Uidhoieds
¢ Charbie: drums *

Cﬂ\cm“ n,ou’: to the musicians & Sebnt e

engineers for their talent & hard werk. © o Spali

Speem[ thanks to cﬂm{rew &:r SAnna: vocals, pianc. [w,l)om{n

zm:[m.'unce: puiien::z é’ humor ot u[[ %“i{m ‘7“;::\‘

d“ ru*d times. ‘ Sean: bass
7

Pon "o

My Lopely Porachute

Ao vecals, pianc, quitar, keyboards
Asd: quitar

Charbie: drums

Sean: bass

Red Summer Berries:

Snma: piano and vocals
Fhind: wra ¥

S il i i, programming
Sejo Nasaje: additional & neise qitar

Fndrew De Lugia: drum pregramming

Charlie: drums

SQW\! Lﬂ‘l

Bath Feet In:

‘_qqm\u: piano and vocals, quitars

Oh My Frind:

Qgﬂnvux: vocals, acoustic and dectric quitars, piana, kem,!mun{:
Hsdl: dectric quitar, dbow

Charlie: druma

Sean: bass

Submarine:

qum: notnls. pianc, La*lwan{l, l\mdénp:
Charlie: drums, percussion
Sean: bass

The Infine Call:

i sk S o il s
Charlie: drums

* Sean: bass

Sing Veu Lullabies
‘ﬂnm: vocals, piano, kaﬂ)oun{m quitar
Charlie: drums

SQWL' [)ﬂll

Qe
E¢1ﬂma: pianc, veeals, .m;\ulmj



© %
© ¢

I. When Rome Hulls
Il Cioil War
1L Out of the Hornet's Nest
1V, Effertlens
V. Crown
VI Don't You Want to Marry ¥e?
VIL See Yoursl
CHE Logi Sl
1K My Loy Biricbin
XIRd St Bl
XL Animal
XIL Both Feet In
XIIL Oh My Friend
XIV. Submarine
XV.  The Infinite Call
XVL Sing Yeu Lullabies
XVIL. Overture :

soanmes MMM,

19782

2011 all rights resersed, ascap

5. 1






